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1. Teatri Kombétar | National Theater, Tirana, 1938
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ARKITEKTURA DHE POLITIKA
ose, Ndértesat dhe Pushteti

Dihet se arkitektura né ¢do kohé,
ndér té tjera,

ka shprehur njé ideologji té caktuar.
(Petraq Kolevica, 1997, 102)

Debati mbi marrédhénien e Arkitekturés dhe
Politikés (ose ndértesave me pushtetin) éshté i
kahershém. Kryesisht, éshté politika ajo gé
ndikon né arkitekturé, dhe si rrjedhojé arkite-
ktura éshté né shérbim té politikés. Arkitektét
jané pjesé pérbérése e strukturés sé pushtetit
duke ofruar shérbime pér ata té cilét material-
izojné modelin e ndértesave kulturoré qé
arkitektét projektojné. Studiues té shumté kané
paragitur njé numér té madh ndértesash dhe
objektesh té cilat interpretohen si shembuj tipik
té pérfagésimit té pushtetit, duke argumentuar se
arkitektura e prodhuar nén c¢do sistem politik
pasqyron vlerat dhe ideologjiné e regjimit poli-
tik (Ostwald, 2007: 9). Lidhja midis sistemeve
politike dhe artefakteve arkitektonike té
prodhuara nén tutelén e tyre éshté mé e dukshme
né njé regjim mé ideologjik dhe totalitar, si
pérshémbull socializmi apo fashizmi, sesa né
sistemet politike bashkékohore ku pesha ide-
ologjike ose éshté zhvendosur drejt géllimeve

ARCHITECTURE AND POLITICS
or, Buildings and Power

It is known that architecture at any time,
among others,

has expressed a certain ideology.
(Petraq Kolevica, 1997, 102)

There is an ever-ending debate on the relation
between Architecture and Politics (or buildings
and power). It is mainly politics, what influ-
ences architecture and therefore architecture is
in the service of politics. Architects are an
integral part of the power structure providing
services to those who embody the model of cul-
tural buildings that architects design. Numerous
scholars have presented a tremendous number
of buildings and objects which are interpreted as
typical examples of the representation of power,
arguing that the architecture produced under any
political system reflects the values and the
ideology of the political regime (Ostwald, 2007:
9). The association between political systems
and the architectural artifacts produced under
their tutelage is more obvious in an ideological
and totalitarian regime, such as socialism or fas-
cism, rather than in the contemporary political
systems where ideological weight has either
shifted toward economic ends or is more hidden
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ekonomike, ose éshté mé e fshehur dhe identif-
ikohet mé rrallé né artefaktet gé prodhohen.
Cilido qofté ndikimi shkakor né projektimin e
ndértesave, premisa qé arkitektura domosdo-
shmérisht zotéron njé ideologji politike mbetet
kryesisht e pa kundérshtuar (Findley, 2005).
Fakti se arkitektura éshté gjithnjé e ngulitur
thellé brenda situatés politike té epokés sé saj,
na bén té ndjekim njé analizé té dyfishté té
mjedisit politik dhe metodikés arkitektonike.
Asnjé epoké né historiné e gjaté té
arkitekturés nuk ishte mbéshtetur aq fort nga
ideologjia dhe politika, sa ¢’ishte periudha e
socializmit e viteve 1945-1989 (Aman, 2006:
390). Marrédhénia midis arkitekturés dhe poli-
tikés @éshté njé nga tipare Kkarakteristike,
mbizotéruese edhe pér arkitekturén shqiptare té
periudhés komuniste (Ndregka dhe Nepravishta,
2014: 27). Rendi komunist né Shqipéri, si ¢do
sistem totalitar, kérkonte té ndértonte njé
arkitekturé imponuese, pasqyrim i filozofisé dhe
ideologjisé shtetérore. Shumica e ndértimeve
pamvarésisht ndikimit sovjetik apo elementéve
modernist do té ishin njé reflektim i teorisé sé
‘Njeriut t¢ Ri’ té politikés sé socializmit.
Arkitektura e Kinemave dhe Teatrove do té
shndérrohet né njé medium pér shprehjen dhe
krijimin jo vetém té aspektit kulturor por edhe
identiteteve socio-politiko. Dokumentimi i
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and less commonly identified in the artifacts
being produced. Whatever the causal impact in
the design of the buildings, the premise that
architecture necessarily possesses a political
ideology remains largely  unchallenged
(Findley, 2005). The fact that architecture is
always deeply embedded within the political
situation of its era, makes us pursue a double
approach analysis of the political environment
and architectural methodology.

No era, in the long history of architecture was
as strongly supported by ideology and politics
as the socialist period of 1945-1989 (Aman,
2006: 390). The relationship between architec-
ture and politics is one of the characteristic
features that prevails also in the Albanian
architecture of the communist era (Ndrecka and
Nepravishta, 2014: 27). Communist order in
Albania, like any totalitarian system, sought to
build an imposing architecture, reflecting state
philosophy and ideology. Most constructions,
regardless of the Soviet influence or the
modernist elements, would be a reflection of the
theory of the ‘New Man’ of socialist politics.
The architecture of cinemas and theaters will
become a medium for the expression and the
creation of not only the cultural aspect but also
of the socio-political identities. The documenta-
tion of Cinema and Theater projects 1945-1990



projekteve té Kinemave dhe Teatrove 1945-
1990 ilustron format interesante qé marrédhénia
pushtet - ndértesa kulturore solli jo vetém né
trysniné gé ushtroj tek forma e ndértesés dhe
krijimtarisé arkitektonike por edhe né pérmba-
jtien e tyre si mjet komunikimi mé tepér
politiko-social i propogandés dhe ideologjisé
komuniste sesa i aspektit argétues. Roli i
arkitekturés té ndértesave té kulturés si njé mjet
komunikimi té pushtetit komunist do té materi-
alizonte propogandén dhe ideologjiné né
pérmbajtje, né formé dhe né estetike.

Né pothuajse gjysém shekulli figura e
arkitektit né Shqipéri u formésua nén ndikimin
ideologjik, u mbikqyr rreptésisht dhe né disa
raste u persekutua pér mos transmetimin e ide-
ologjisé socialiste, dhe si e tillé e ktheu arkitek-
tin né njé inxhinjer politik, né njé pérkthyes té
ideologjisé né formé. Qé né fillesat e komuniz-
mit, partia-shtet do té nxirrte udhézime té qgarta
pér detyrat e pérgjegjésave té sektorit té kulturés
té cilét do té drejtonin dhe kontrollonin té gjitha
institucionet kulturore si kinematé, teatrot,
klubet, shtépité e kulturés duke béré kujdes té
vecanté gé né artet dhe kulturén, kudo, té jeté e
forté ideologjia e Partisé dhe té Iluftohen
influencat e huaja (I. i S.M.L, 1971: 421). Dhe
mé konkretisht pér ‘Ndérmarrjen Projekti’, do té
kishte urdhéra konkreté pér té projektuar sa mé

illustrates the interesting forms that the relation-
ship power-cultural buildings brought not only
to the pressure exerted into the form of the
buildings and the architectural creativity but
also to their content as a communication means,
more oriented to the socio-politics of propa-
ganda and communist ideology rather than the
entertainment aspect. The role of the architec-
ture of the culture buildings as a communication
tool of the communist power would materialize
propaganda and ideology in content, form, and
aesthetics.

For almost half a century, the image of the
architect in Albania was shaped under the
ideological influence, strictly supervised and in
some cases even persecuted for not transmitting
the socialist ideology, and as such, it turned the
architect into a political engineer, into a transla-
tor of ideology into form. From the beginnings
of communism, the party-state would issue clear
instructions on the tasks of the chief officials of
the cultural sector who would direct and control
all cultural institutions like cinemas, theaters,
clubs, houses of culture, paying particular atten-
tion that in the arts and culture, everywhere, the
ideology of the Party is strong, and the foreign
influences are fought (I. of S.M.L., 1971: 421).
More specifically, for the ‘Enterprise Project’,
there would be concrete orders to design as
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thjeshté, pa shtojca té kota dhe té kushtueshme,
duke u nisur nga rrethanat e mundésité tona
konkrete, duke mbajtur parasysh leverdiné
ekonomike dhe duke respektuar kurdoheré
normat shkencore té ndértimit (1. i S.M.L, 1972:
567). Ndikimi i partisé-shtet né arkitekturé do té
ishte dogmatikisht i vazhdueshém drejt konsoli-
dimit té métejshém té pérmbajtjes sé saj
socialiste dhe fizionomisé kombétare, si dhe
politikisht vlerésues pér té mos lejuar elementé
‘té sé bukurés’, ‘té vecantés’ e ‘té krijimtarisé
vetjake’, pér té filtruar né arkitekturén shqiptare
(I. i S.M.L, 1986: 427). Synohej drejt njé
arkitekture gé kishte frymézimin e saj nga dielli,
drita, ajri i pastér dhe gjelbérimi... ku veg anés
funksionale, karakteri socialist-modernist i saj,
té mund té shprehej edhe né thjeshtésiné dhe né
té kursyerén (I. 1 S.M.L, 1986: 424-426).
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simple as possible, without useless and costly
additions, starting from the circumstances and
our concrete possibilities, considering the eco-
nomic benefit, and always respecting scientific
norms of construction (I. of SML, 1972: 567).
The party-state influence on architecture would
be dogmatically constant towards further
consolidation of its socialist content and
national physiognomy, as well as politically
appraising not to allow elements of ‘beauty’,
‘particularity’ and ‘personal creativity’, to filter
into the architecture of Albania (I. of SML,
1986: 427). It was aimed at an architecture that
had its inspiration from the sun, the light, the
fresh air, and the greenery... where besides the
functional aspect, its socialist-modernist charac-
ter could be expressed in its simplicity and
frugality (I. of SML, 1986: 424-426).
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